The CADER Method Overview

Fig. 1 The CADER Method Religious Spectrum

The CADER Method is a comprehensive, four-phase process designed to identify,
analyze, and address religious stereotypes in films and media, ensuring more accurate
and respectful portrayals. Unlike other methods, the CADER Method's key differentiator
is its applicability at any stage of the creative process, making it uniquely adaptable and
integrative. This method is the first of its kind that can be applied early on during the
scriptwriting process, providing critical insights into religious content without disrupting
the creative flow. This early intervention is particularly valuable during the development
phase, allowing for timely script adjustments that save both time and money without
compromising the creative process.

The CADER Method aims to identify all religious stereotypes within a narrative—
regardless of whether they are used intentionally or unintentionally, or whether they are
positive or negative. Identifying a stereotype does not necessarily imply that it needs to
be changed; such decisions depend on the stereotype's function within the narrative.
Some stereotypes may be essential to the story's ultimate aim, serving as critical
elements that drive the plot or develop characters, while others might be unintentionally
included and require reevaluation.

Thus, while stereotypes function as essential cognitive tools, their use in media must be
approached with caution, reflecting a balance between narrative necessity and the need
for accurate, respectful representation.
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The acronym CADER stands for Content Assessment, Detection, Examination, and
Reevaluation, reflecting each step of the process from initial content analysis through
to final recommendations. This method was developed informed in the Harvard
Divinity School Religious Literacy Program, with phases one and two co-developed
by Mario Cader-Frech and HDS faculty and students, and phases three and four refined
by HDS Faculty and Mario Cader-Frech as part of his thesis project at HDS. The
CADER Method aims to promote religious literacy and challenge stereotypes in media.

Benefits of the CADER Method:

« Early Application: Can be applied from the early stages of scriptwriting to post-
production, allowing for flexible integration into the creative process.

o Cost-Effective: Helps detect and correct issues early, saving on potential costly
changes later in production.

« Audience Engagement: Uses direct audience feedback to refine content,
ensuring it meets the expectations and sensibilities of diverse viewers.

« Enhanced Authenticity: Promotes a nuanced portrayal of religious themes,
enhancing the film’s overall quality and audience reception.

« Innovative Approach: First to use audience detection of stereotypes, leading to
more targeted and effective content adjustments.
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Stereotypes
What Are Stereotypes?

Stereotypes—oversimplified, generalized beliefs about specific groups based on race,
gender, religion, nationality, or other social characteristics—serve as cognitive shortcuts.
They arise naturally from the human brain's need to process vast amounts of
information swiftly by categorizing and simplifying data into recognizable patterns. This
helps in making quick judgments, especially under limited time or information, but can
lead to unfair and inaccurate perceptions.

Why Do Stereotypes Exist?

Stereotypes exist due to both psychological necessities and social, cultural, and
historical contexts. They are perpetuated through media, education, and social
interactions, often reflecting historical power imbalances that marginalize or
misrepresent certain groups. These stereotypes reduce the complexity and individuality
of people, sometimes applying negative or positive attributes to entire groups. While
they can help reduce ambiguity and aid in organizing information, stereotypes can also
perpetuate harmful misconceptions, limit opportunities, impact mental health, and
reinforce systemic inequalities.

How Do We Use Stereotypes?

In media and storytelling, stereotypes are frequently employed as convenient tools to
quickly establish characters, settings, or conflicts, providing familiar reference points to
audiences. This can facilitate immediate emotional engagement; however, it often
results in shallow character development and reinforces one-dimensional narratives.
For instance, consistently depicting Muslim characters as extremists can perpetuate
Islamophobia, while showing Christians solely as saintly martyrs overlooks the diversity
and complexity within these groups, thereby alienating viewers who might feel
misrepresented.

Stereotypes in Film Script Writing

In film scripts, stereotypes are frequently used to establish characters, settings, or
conflicts quickly, providing audiences with familiar reference points. However, the use of
stereotypes in film scripts carries significant risks.

Risks of Stereotypes in Film Scripts

The use of harmful religious stereotypes in film scripts can have significant negative
consequences that extend beyond the narrative to impact audience perception, ratings,
and even long-term societal behaviors. When films or television shows rely on these
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stereotypes, they not only reinforce misconceptions but also alienate viewers,
contributing to financial loss for the production studio and a lasting influence on public
perception and behavior toward the stereotyped group.

1. Perpetuation of Harmful Misconceptions:

Stereotypes, especially those about religious groups, can perpetuate damaging
misconceptions. For example, repeatedly portraying Muslims as terrorists, as seen in
many Western media productions, fuels Islamophobic narratives. This
misrepresentation leads to further marginalization of Muslim communities and
contributes to a societal bias that affects how these groups are treated in real life.

The Case Study Annex, contains examples of how several films and TV Shows dealt
with stereotypes including: Homeland, Indiana Jones and the Temple of Doom
(1984), True Lies (1994), 24: Legacy (2017), Tyrant (2014-2016), The Passion of the
Christ.

2. Alienating Audiences and Financial Impact:

When films or television shows rely on harmful religious stereotypes, they risk alienating
key audience segments, particularly those from the misrepresented communities. As a
result, the production's ratings and overall financial performance may suffer. Alienating
viewers leads to decreased trust and engagement, which can cause long-term
reputational and financial damage to the studio.

3. Long-Term Consequences on Behavioral Intent:

The continued portrayal of harmful religious stereotypes in media doesn'’t just impact
immediate viewership; it also has long-term consequences on how audiences perceive
and treat members of these religious groups. Stereotypes in film scripts shape public
perception, potentially leading to biased behaviors in everyday interactions. For
example, media representations that consistently depict certain groups as dangerous or
morally corrupt contribute to societal discrimination and can influence policies, social
interactions, and even violence toward these communities.

Impact on Ratings and the Bottom Line:

Correcting harmful stereotypes is not only the responsible course of action but also
benefits the production’s bottom line. Audiences today are more attuned to issues of
representation and are more likely to engage with content that portrays diverse groups
authentically and respectfully. Addressing negative stereotypes leads to more engaged
viewership, stronger ratings, and financial success for the studio.
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Benefits of Correcting Stereotypes in Films

Addressing and correcting stereotypes in films can lead to more nuanced storytelling
and greater inclusivity — as well as benefits to the bottom line. The benefits include:

1. More Authentic Representations: Moving beyond stereotypes allows for the
creation of characters who reflect the complexity of real people, leading to more
engaging and relatable narratives.

o Example: Portraying Muslim characters as multidimensional individuals
with varied experiences challenges harmful stereotypes and presents a
more accurate reflection of reality.

2. Promoting Empathy and Understanding: When films depict groups in a more
nuanced way, they foster empathy and can break down barriers of
misunderstanding, contributing to greater social harmony.

3. Increasing Inclusivity: Correcting stereotypes makes space for more diverse
stories, allowing underrepresented groups to see their experiences reflected in
authentic ways.

4. Stronger Characters and Stories: Characters with complexity and depth
engage audiences more deeply, leading to stronger emotional investment and
more compelling stories. Thus, positively impacting the bottom line.
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The CADER Method

Phase 1: Content Assessment and Categorization of Religious Instances

The first phase of the CADER Method focuses on the Content

Assessment and Detection of religious elements in the script or film. This initial phase
involves identifying all instances of religious content in the film or script and categorizing
them according to their explicitness and subtlety using the Religion Spectrum in Film.
This systematic inventory serves as the foundation for further analysis and refinement.

1. Script or Film Review: Researchers start by either reading the film'’s script or
watching the film, focusing on identifying any instance where religion plays a role.
This includes:

o Direct references to religious themes, symbols, or practices.
o Dialogue involving religious language or concepts.
o Character actions motivated by religious beliefs or practices.

o The presence of religious symbols, institutions, or rituals within the
narrative.

o Thematic elements that align with religious concepts, even if not explicitly
named.

2. ldentifying Religious Content:

o Characters: Recognizing characters who are depicted as religious or
whose actions are influenced by religious beliefs.

o Locations: Noting settings with religious significance, such as churches,
temples, or mosques.

o Story Arcs: Documenting plotlines or subplots that involve religious
themes such as spiritual struggles, rituals, or moral dilemmas.

3. Listing Religious Instances: After identifying religious elements, researchers
create a comprehensive list. Each instance is carefully documented with:

o Adescription of the scene or moment.

o Context within the narrative (how it relates to the plot, characters, or
themes).
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o Any religious symbols, language, or actions that occur.

4. Analysis of Each Religious Instance: Once all the religious instances are
listed, each one is analyzed in detail. The analysis includes:

o How the religious content is integrated into the story (is it central to the
plot, or a background element?).

o The portrayal of religious figures (e.g., clergy, religious practitioners) and
how they influence the narrative.

o Any stereotypes or tropes associated with the religious content (e.g., the
pious martyr, the fanatical believer, the hypocritical leader).

o Whether the instance supports or challenges common religious narratives
or assumptions.

5. Categorizing Religious Instances: After identifying religious elements,
researchers place them into one of four categories based on the explicitness of
their portrayal:

o Obvious Explicit: Direct and clear depictions of religious rituals or
discussions about faith.

o Moderate Explicit: Instances where religion is present but not central to
the scene.

o Implicit: Religious themes suggested through character behavior or moral
choices.

o Ambiguous: Moments where the religious significance is open to
interpretation.

6. Review and Cross-Validation: After categorizing all instances, researchers
review their findings to ensure consistency. They may cross-validate with others
on the research team to minimize bias and ensure that religious content is
categorized accurately. They may also use audience feedback to see how
viewers interpret these instances.

This Content Assessment forms the foundation for further analysis.

Phase 2: Detection of Stereotypes

After categorizing religious instances in Phase 1, the second phase focuses on
the Detection and analysis of potential religious stereotypes. Researchers identify
common stereotypes in the religious portrayals and assess their potential risks:
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1. ldentifying Stereotypes: Researchers analyze the content for stereotypes, such
as:

o One-dimensional religious figures: Characters depicted as rigid,
fanatical, or hypocritical.

o Oversimplified religious institutions: Depictions of religious institutions
as entirely corrupt or overly moralistic.

2. Assessing the Risks: Researchers evaluate the risks associated with these
stereotypes:

o Cultural Harm: Stereotypes can perpetuate societal biases and reinforce
negative perceptions of religious groups.

o Audience Alienation: Misrepresentation can alienate viewers from the
groups being portrayed, damaging the film'’s credibility.

o Narrative Limitation: Stereotypes restrict character depth and the
potential for richer storytelling.

3. Preliminary Recommendations: Researchers provide initial suggestions for
avoiding harmful stereotypes, such as:

o Developing more nuanced and complex religious characters.
o Consulting religious experts to ensure accurate and respectful portrayals.
Phase 3: Evaluation of Stereotypes and Developing the Audience Survey

In Phase 3, researchers create an audience survey to assess how viewers perceive the
religious content and test whether the stereotypes identified in Phase 2 are detected by
audiences. This phase, developed by Mario Cader-Frech as part of his HDS thesis
project, involves:

1. Survey Design: Each survey is customized based on the specific film or media
project. Some examples of how the questions are tailored include:

o Main plot and subplots: The survey may ask respondents to identify
what they believe the primary themes of the film are (e.g., religious
devotion, gender roles, immigration).

o Character dynamics: Respondents are asked about how certain
characters were depicted in terms of religious commitment, gender roles,
or moral authority.
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o

Stereotype detection: Questions help uncover whether audiences view
certain characters as fulfilling stereotypical roles (e.g., the pious nun, the
corrupt religious leader, the "redemption arc" for marginalized characters).

2. Other Methods Used to Develop the Survey:

The CADER Method builds on several well established frameworks of assessment of
psychology and media studies:

(@)

Stereotype Content Model (Susan Fiske): This model assesses warmth
and competence to predict biases and categorize different types of
stereotypes.

Implicit Association Test (Greenwood and Banaji): This test measures
unconscious biases in how religious groups are portrayed.

Bechdel Test: Measures gender representation by seeing if female
characters talk about something other than men, adapted for analyzing
religious gender portrayals.

Vito Russo Test: Used to assess LGBTQ+ representation, adapted in
CADER to test how integral religious characters are to the plot.

Other Academic Research: Includes contributions from Yalda Uhls and
the USC Norman Lear Center, examining media's social impact and
promoting positive, diverse representations.

Applying the Survey at Different Stages of Production: One unique aspect of the
CADER Method is that the survey can be applied at different stages of the film’s
development process, including:

o

Early stages (e.g., scriptwriting): Questions can be tailored to assess
how religious elements are written into the story and characters.

Mid-production (e.g., pilot screenings): Audience feedback at this stage
can identify potential issues in character portrayal or religious themes
before final production.

Final product: After a screening, the survey is administered to gather
responses about how the religious elements are perceived in the
completed work.

3. Survey Administration: After reading the script or viewing the film, the audience
completes the survey, providing feedback that helps researchers determine
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whether viewers recognize the same stereotypes that were detected during the
analysis.

Phase 4: Reevaluation of Stereotypes and Presenting Survey Results

The final phase involves synthesizing the audience survey results and providing final
recommendations. This phase focuses on Reevaluation of the findings to ensure
improvements in the portrayal of religious content:

1. Analyzing Audience Feedback: Researchers compare the audience’s feedback
with their earlier findings. If the audience identifies similar stereotypes, it
validates the need for changes. If not, it suggests that the film may have
succeeded in avoiding harmful portrayals.

2. Final Recommendations: Based on the findings, researchers offer
recommendations for filmmakers, such as:

o Character Development: Proposals to add complexity to religious
characters.

o Script Revisions: Suggestions for modifying scenes to avoid stereotypes
or improve accuracy.

o Cultural Sensitivity Consulting: Encouraging flmmakers to collaborate
with religious experts.

3. Reporting Findings: The final report summarizes the categorized religious
content, survey feedback, and detailed recommendations for improvement.
Visual aids may be used to guide filmmakers in the reevaluation process.

By completing this Reevaluation, the CADER Method ensures that religious portrayals
in media are nuanced, respectful, and free from harmful stereotypes, contributing to
more inclusive storytelling.
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ANNEX:
Risks of Stereotypes in Film Scripts Case Studies

The use of harmful religious stereotypes in film scripts can have significant negative
consequences that extend beyond the narrative to impact audience perception, ratings,
and even long-term societal behaviors. When films or television shows rely on these
stereotypes, they not only reinforce misconceptions but also alienate viewers,
contributing to financial loss for the production studio and a lasting influence on public
perception and behavior toward the stereotyped group.

1. Perpetuation of Harmful Misconceptions:

Stereotypes, especially those about religious groups, can perpetuate damaging
misconceptions. For example, repeatedly portraying Muslims as terrorists, as seen in
many Western media productions, fuels Islamophobic narratives. This
misrepresentation leads to further marginalization of Muslim communities and
contributes to a societal bias that affects how these groups are treated in real life.

Case Study Example: Homeland. Homeland faced intense backlash during its early
seasons for its portrayal of Muslims as terrorists or extremist sympathizers. This
perpetuated harmful stereotypes and reinforced negative biases. Critics and fans alike
raised concerns over the show’s oversimplified depiction of Muslim characters.
However, the producers acknowledged this criticism and introduced more nuanced
characters in later seasons, such as CIA analyst Fara Sherazi. This change not only
improved the show’s narrative but also contributed to a recovery in its ratings,
demonstrating that addressing harmful stereotypes can have a positive impact on both
audience engagement and critical reception.

Other Examples:

e True Lies (1994): This film depicted Arab and Muslim characters as terrorists,
contributing to a long history of Islamophobia in Hollywood. The lack of
complexity and nuance in these portrayals perpetuated negative stereotypes,
which fueled public bias against Arabs and Muslims.

e 24: Legacy (2017): The show faced similar criticism for reinforcing the narrative
that Muslims are frequently involved in terrorism, which alienated some viewers
and reflected poorly on the studio’s attempt to modernize the original series.

2. Alienating Audiences and Financial Impact:
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When films or television shows rely on harmful religious stereotypes, they risk alienating
key audience segments, particularly those from the misrepresented communities. As a
result, the production's ratings and overall financial performance may suffer. Alienating
viewers leads to decreased trust and engagement, which can cause long-term
reputational and financial damage to the studio.

Case Study Example: Homeland. Homeland saw a dip in ratings during the middle
seasons, largely due to its reliance on harmful stereotypes in its early narrative. Muslim
viewers, in particular, felt misrepresented by the reductive portrayals of their community.
This criticism likely contributed to the show's temporary decline in viewership. However,
by addressing these concerns through consultations with experts and reworking
character development, the show managed to recover and improve its ratings, with the
series finale drawing over 1.9 million viewers. The show’s ability to course-correct
underscores the importance of adapting to audience feedback to maintain financial
success.

Other Examples:

o Tyrant (2014-2016): This FX series, which depicted violent authoritarian regimes
in the Middle East, was criticized for its stereotypical portrayal of Arabs as brutal
and oppressive. The negative response from critics and viewers led to its
cancellation after three seasons, demonstrating how harmful portrayals can
alienate audiences and cut a show’s run short.

3. Long-Term Consequences on Behavioral Intent:

The continued portrayal of harmful religious stereotypes in media doesn'’t just impact
immediate viewership; it also has long-term consequences on how audiences perceive
and treat members of these religious groups. Stereotypes in film scripts shape public
perception, potentially leading to biased behaviors in everyday interactions. For
example, media representations that consistently depict certain groups as dangerous or
morally corrupt contribute to societal discrimination and can influence policies, social
interactions, and even violence toward these communities.

Case Study Example: The Passion of the Christ Mel Gibson's The Passion of the
Christ was criticized for its portrayal of Jews, with many arguing that it reinforced anti-
Semitic stereotypes. Critics and Jewish groups warned that such portrayals could
contribute to real-world anti-Semitism and discrimination against Jewish communities.
The long-term effects of these kinds of depictions can be profound, influencing how
religious groups are treated and perceived in everyday situations.

Other Examples:
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e Indiana Jones and the Temple of Doom (1984): The film’s depiction of
Hinduism and Indian culture perpetuated the idea of non-Western religions as
barbaric and violent, influencing how Western audiences viewed these cultures.
Such portrayals can have a lasting impact on societal attitudes toward diverse
religious practices and groups.

Impact on Ratings and the Bottom Line:

Correcting harmful stereotypes is not only the responsible course of action but also
benefits the production’s bottom line. Audiences today are more attuned to issues of
representation and are more likely to engage with content that portrays diverse groups
authentically and respectfully. Addressing negative stereotypes leads to more engaged
viewership, stronger ratings, and financial success for the studio.

Case Study Example: Homeland By acknowledging and addressing its earlier
missteps, Homeland was able to recover its ratings. The introduction of more nuanced
Muslim characters and the consultation with experts like Ramzi Kassem were pivotal in
regaining lost viewers and improving the show’s overall reputation. The series finale's
strong ratings demonstrate that correcting harmful portrayals can positively impact long-
term audience engagement and financial performance.
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Case Study: Homeland

Introduction: Homeland, an American television series that premiered on Showtime in
2011, was initially celebrated for its intense narrative and exploration of national
security, terrorism, and espionage. Developed by Howard Gordon and Alex Gansa, and
based on the Israeli series Prisoners of War, the show quickly became a hit. However, it
also faced significant criticism, particularly for its portrayal of Muslims, which many felt
perpetuated harmful stereotypes. This criticism impacted the show's reputation and
potentially its ratings in the middle seasons.

Background: The series revolves around CIA officer Carrie Mathison (Claire Danes)
and U.S. Marine Nicholas Brody (Damian Lewis), a POW who returns home after years
in captivity, suspected of being turned by al-Qaeda. The show's focus on the war on
terror brought with it intense scrutiny for its portrayal of Muslim characters, especially in
its first few seasons, where Muslims were often depicted primarily as terrorists or
sympathizers.

Production Details:
e Network: Showtime
e Production Companies: Fox 21 Television Studios
e Developers: Howard Gordon and Alex Gansa
o Seasons: 8
« Episodes: 96
Challenges:

o Stereotyping and Backlash: Early seasons of Homeland faced significant
criticism for depicting Muslims largely as terrorists, reinforcing negative
stereotypes and contributing to Islamophobia. Many critics and fans alike raised
concerns over the show’s narrow representation of Muslim characters. This
criticism reached its peak during the middle seasons, which likely contributed to a
decline in ratings and risked alienating segments of the audience.

o Cultural Sensitivity: The show was also criticized for its inaccuracies and
misrepresentations of foreign countries, which caused further diplomatic and
cultural discomfort.

Recovery and Changes: Recognizing the criticism, Homeland producers took steps to
address these issues and course-correct the narrative:
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o Consultation and Character Development: The production team hired Ramzi
Kassem, a prominent Muslim lawyer and one of the show’s critics, as a
consultant. His input helped shape more nuanced portrayals of Muslim
characters, such as Fara Sherazi, a CIA analyst, and Sekou Bah, a wrongfully
accused Muslim American. These characters added depth to the narrative and
humanized the Muslim experience, breaking away from earlier one-dimensional
portrayals.

o Narrative Adjustments: Later seasons aimed to provide a more balanced and
critical view of both U.S. counterterrorism operations and the Muslim community.
This shift toward more complex and realistic storytelling was seen as an effort to
repair the damage caused by the early depictions.

Fan Reactions: Fans had mixed reactions to the early seasons. Some praised the
thrilling plot but echoed concerns about the harmful stereotypes. As the show made
narrative adjustments and introduced more complex Muslim characters, many viewers
appreciated the shift. The addition of more diverse representations was seen as a step
in the right direction, helping to regain some trust and respect from previously alienated
audiences. While some fans remained critical, many acknowledged and respected the
efforts to address the problematic elements.

Press Response: The press was initially critical of Homeland's portrayal of Muslims,
with various media outlets accusing the show of promoting Islamophobia and reinforcing
negative cultural stereotypes. However, the show's attempts to correct these issues
were well-received by many. According to PRX’s The World, Ramzi Kassem, who had
been one of the show’s fiercest critics, praised the later seasons for offering a more
realistic and critical portrayal of U.S. counterterrorism policies and the experiences of
Muslims under investigation The World from PRX

. Other critics noted the show's efforts to evolve and rectify its earlier narrative missteps,
acknowledging the producers' attempt to create a more balanced story.

Impact on Ratings: The changes implemented by the production team, particularly the
introduction of more nuanced characters and storylines, helped Homeland recover its
ratings in the later seasons. After a decline during the middle seasons, the show's final
seasons saw an increase in viewership, with the series finale attracting over 1.9 million
viewers. This recovery demonstrates that taking responsibility for harmful portrayals and
making efforts to present more inclusive narratives can positively impact a show’s
ratings and bottom line. The improved portrayal of Muslim characters contributed to
regaining lost viewers and maintaining audience engagement until the series concluded
in 2020.
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Homeland serves as a case study of a show that faced substantial backlash for
perpetuating harmful stereotypes but managed to recover by addressing these
concerns. The producers’ willingness to take responsibility and correct the narrative
allowed the show to regain respect from both its audience and critics. By fostering more
inclusive storytelling, Homeland not only improved its public image but also positively
impacted its ratings and bottom line. This approach demonstrates how responsible
media representation can promote just peace, foster greater understanding, and lead to
long-term success.

Several other TV shows and films have faced similar challenges as Homeland regarding
harmful religious stereotypes, particularly in the portrayal of other religious communities.
These examples underscore how media can perpetuate harmful narratives about
religious groups, often leading to public backlash and, in some cases, corrective
measures.

1. The Passion of the Christ (2004) - Christian Anti-Semitic Stereotypes:

Mel Gibson's The Passion of the Christ faced severe criticism for its portrayal of Jews.
Many critics, Jewish groups, and scholars argued that the film perpetuated anti-Semitic
stereotypes by suggesting that Jews were primarily responsible for the crucifixion of
Jesus Christ. The film's intense depictions of Jewish leaders as cruel and manipulative
fueled concerns that it would reinforce negative perceptions of Jewish people,
particularly in religiously sensitive communities. Although the film was financially
successful, it faced substantial controversy for its handling of this religious stereotype.
The Anti-Defamation League (ADL) and other Jewish organizations publicly criticized
the film's potential to incite anti-Semitism. Wikipedia

2. Exodus: Gods and Kings (2014) - Biblical Portrayal and Whitewashing:

Ridley Scott's Exodus: Gods and Kings was heavily criticized for its casting choices and
portrayal of religious figures. The film, which tells the biblical story of Moses, was
accused of "whitewashing" because it cast white actors, such as Christian Bale as
Moses and Joel Edgerton as Pharaoh Ramses, to play Egyptian and Hebrew
characters. This decision was seen as ignoring the historical and ethnic context of the
narrative, perpetuating a stereotype that key biblical figures are white, and erasing the
diverse ethnic backgrounds of ancient civilizations. Additionally, critics argued that the
portrayal of the Egyptians as tyrannical and oppressive reinforced harmful stereotypes
about Middle Eastern and North African cultures. Wikipedia

3. Indiana Jones and the Temple of Doom (1984) - Hindu Stereotypes:
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Indiana Jones and the Temple of Doom was criticized for its portrayal of Hinduism and
Indian culture. The film depicted a barbaric cult engaging in ritualistic human sacrifices
and other violent practices, which many felt misrepresented Hindu beliefs and practices.
Hindu groups protested the film, arguing that it perpetuated harmful stereotypes about
Indian culture and religion, reducing it to exotic, dangerous, and primitive imagery. This
portrayal faced backlash not only from religious communities but also from critics who
called for more culturally respectful representations in Hollywood. Wikipedia

4. The Da Vinci Code (2006) - Catholic Stereotypes:

The Da Vinci Code, based on the novel by Dan Brown, was heavily criticized by the
Catholic Church for its portrayal of Catholicism, particularly the Opus Dei organization.
The film suggested that the Catholic Church had been involved in covering up historical
truths about Jesus Christ and Mary Magdalene. Catholic leaders denounced the film for
promoting conspiracy theories and anti-Catholic sentiments. The Vatican and other
Catholic groups publicly protested the film, calling it blasphemous and harmful to the
faith, leading to bans in some countries and boycotts by Catholic audiences. Wikipedia

5. Aladdin (1992 & 2019) - Stereotyping Arabs and Muslims:

Both versions of Aladdin (the 1992 animated film and the 2019 live-action remake) were
criticized for their portrayal of Arab culture and the Muslim community. The original 1992
film faced backlash for its depiction of the fictional Arabian city as barbaric and violent,
with Arab characters shown as either overly aggressive or comically submissive. The
lyrics of the original opening song, "Arabian Nights," were particularly controversial, and
Disney eventually changed them after complaints from Arab-American groups. The
2019 remake took steps to correct some of these issues, including a more diverse cast
and attempts to avoid reinforcing harmful stereotypes. Despite these changes, the film
still faced some criticism for perpetuating certain exoticized tropes of the Middle East.

Wikipedia
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